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ABSTRACT

This article explores the profound integration of
philosophical, poetic, and cultural dimensions within Abdul
Rahman Bazmi's literary work, particularly his poetry
collection Harf-e-Tamanna. Bazmi is portrayed as a poet
deeply influenced by Allama Igbal's ideas, weaving Igbal's
intellectual and philosophical constructs seamlessly into his
poetry. His work exemplifies the convergence of human
instincts, intellectual rigor, and spiritual insights, drawing
parallels with both Igbal's philosophies and Bergson's theory
of creative evolution. Bazmi's poetry is characterized by its
philosophical depth, linguistic clarity, and thematic diversity.
He excels in genres like Naat (poetry in praise of the
Prophet Muhammad, (PBUH), ghazal, and nationalist verse,
embedding spiritual, philosophical, and cultural aspirations
into his works. His Naat compositions reflect not only his
reverence for the Prophet (PBUH) but also a thoughtful
engagement with the lessons of humanity and divine
wisdom. Similarly, his ghazals resonate with classical poetic
traditions, enriched with modern sensibilities and intellectual
vigor. The article highlights Bazmi's dual influence: his
architectural profession, which honed his sense of structure
and creation, and his deep affinity with Igbal's ideology,
which shaped his poetic vision. As a diasporic poet, Bazmi
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retained a strong sense of patriotism, vividly expressed in his
nationalist poems that pay homage to figures like Allama
Igbal, Quaid-e-Azam, and other notable personalities. His
poetry blends cultural nostalgia with contemporary
relevance, offering a balanced critique of modernity while
advocating for spiritual and moral renewal. Bazmi's work is
positioned as a continuation of Igbal's legacy, incorporating
historical, philosophical, and religious dimensions while
remaining relevant to the socio-political challenges of the
contemporary world. Through his nuanced poetic
expressions, Bazmi conveys messages of unity,
introspection, and reconstruction, emphasizing the
importance of intellectual and spiritual awakening for the
progress of the Muslim Ummabh.
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