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All sound , all colours, all forms, either because of their preordained energies
or because of long association, evoke indefinable and yet precise emotions, or,
as I prefer to think, call down among us certain disembodied powers, whose
footsteps over our hearts we call emotion; and when sound, and colour, and
form are in a musical relation, a beautiful relation to one another, they
become, as it were, one sound, one colour, one form, and evoke an emotion
that is made out of their distinct evocations and yet is one emotion.C6
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Baudelaire imagines nature as a temple whose pillars emit confused, indistinct
words, while man passes through 'forests of symbols' where 'perfumes, sounds,
and colours answer each to each'.C18
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jZ!Y]zjZÙ
Ô�»gzZVÔÑƒgÔm762X Þ�íäa^ñ1æÊ^ ;Z£;Ô 1D

ZsÔm242X 2D
ZsÔm39X 3X
ZsÔm601X 4X
ZsÔm111X 5X

6- Karen E. Brown,The Yeats Circle, Verbal and Visual Relations in Ireland-1880-1939, Ashgate
Publishing Ltd., 2011 - p-17.

Ôm922X Þ�íäa^ñ1æÊ^ ;Z£;Ô 7X
ZsÔm03X 8X
ZsÔm61X 9X
ZsÔm02X 01X
ZsÔm62X 11X
ZsÔm33X 21X
ZsÔm93X 31X
ZsÔm03X 41X
ZsÔm431X 51X
ZsÔm531X 61X
ZsÔm412X 71X

18- Peter Nicholls, Modernisms: A Literary Guide, University of California Press, 1995, p-17.
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