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Allsound, all colours, all forms, either because of their preordained energies
or because of long association, evoke indefinable and yet precise emotions, or,

as I prefer to think, call down among us certain disembodied powers, whose
footsteps over our hearts we call emotion; and when sound, and colour, and
form are in a musical relation, a beautiful relation to one another, they
become, as it were, one sound, one colour, one form, and evoke an emotion
thatis made out of their distinct evocations and yet is one emotion©
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Baudelaire imagines nature as a temple whose pillars emit confused, indistinct

words, while man passes through 'forests of symbols' where 'perfumes, sounds,
and coloursanswereach toeach'*

6L 1l KU GL Sera Tl E e S P 3L 562 T’
S SrbuimTs gt el F AL e SHE M Ul - J5
Uszesmm e pe il e T K UL pde thor e GG
ﬁ/},//‘ac uérlé,‘,w/wﬁ‘L{cJ}ﬁfr‘al:'/“/’)w.J/!ﬁu”:‘aj1c
Sbibe bn Ll BE Lrae bIGIEL DLt
3ot 2 KT 1 W 20t S s U HE e g Usitys
Jué'u}y_/,/im_ugﬂ}iK/y,mvwdiuu“)ﬂgﬁ; K A5, 2 o
A%
- («L"_‘L,,L'}’}‘J““'”A!J"'ipugLﬁf(d;}f/ngﬂ,uéu}}’!
Fint 3 IS PSS S g SPL o1t oo d
Med LS o P Une g Farbme et

qr



d:/'l’/gd/oﬁ.,é—d‘»)—dﬁf/;wflﬁ PGB - —10e = YU
LS /3 60 A e W e BV e TS Sl e G &
e 6 PU Sl T Pl S ol e Sy s UL

!‘LJ}E‘/!‘QKJV/J Sy g o g

& BB

19 b

VL fusel e UKk Ak w:ﬁi'ﬁ
_rer Sl

Al

_te Sl

ISl

6- Karen E. Brown, The Yeats Circle, Verbal and Visual Relations in Ireland-1880-1939, Ashgate
PublishingLtd.,2011-p-17.
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18- Peter Nicholls, Modernisms:A Literary Guide, University of California Press, 1995,p-17.
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